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I   The Late 19th Century

POST IMPRESSIONISM

1.  General Information

     By 1894, Impressionism had gained wide acceptance among artists and public, and was no longer a pioneering movement.  Developments following Impressionism are labeled Post Impressionism (literally, “after Impressionism”), a term that applies to the work of all painters of significance since the 1880s who went through a phase of Impressionism in their own art but at some point found it too limiting.

     As a result, Post Impressionists did not share a common goal but rather common roots; nor were they anti-Impressionist, deliberately turning against Impressionism, but rather they desired to carry further what the Impressionists had begun.  Very few, if any, share a common style, and even in subject matter most artists differed.  What they did share was the ability to use what they knew and saw to make important and innovative changes in the world of art.

2.  The Artists

a)  Paul Cézanne   Cézanne desired “to make of Impressionism something solid and durable like the art of the museums”.

· Mountain in Aix-en-Provence; only 3300’ but is a compelling sight in the surrounding low country; C. painted it 60x, from every angle.

· Shows mature style; looser, but blocky brushstroke (patches of colour foreshadow Cubism); diminished illusion of depth – mtn. pushed to front, 3 waves of horizontal and no element (eg. road) to lead eye back, outlined mtn (increases flatness)   “FLAT DEPTH”

· Blues, greens, oranges typical of C’s palette

· Wanted to paint nature but at the same time keep pictures flat paintings, rather than imitations of reality.
                                                  Mt. Ste.-Victoire   1898-1902
	


b)  Henri de Toulouse-Lautrec     (French  1864-1901)
· Shows the gaiety of Parisian night life – or does it? NO

· People have pasty, mask-life faces (look unhealthy)

· Woman in front right has morbidly-lit green face – casts eerie, oppressive mood over place

· Unusual composition – disturbing angle

· Exhibits the joyless decadence of life at the end of the 19th century (“fin-de-siècle”)

· Includes self-portrait (man in top hat at back)                    At the Moulin Rouge   1892
	


c)  Henri Rousseau      (French  1844-1910)

· “Naïve” painter (Folk or Primitive); ie. artists who didn’t have deep understanding of styles and techniques of academic art, but thought of themselves as depicting reality; to viewer appears to be a dream world.
· “Like a sleepwalker Henri Rousseau walked a path of concretized dreams and dreamed reality.”

· Style very “realistic” but world is silent and unreal 
· Rousseau considered himself and Picasso

the greatest painters of the day1                             The Sleeping Gypsy  1889
	


d)  Vincent van Gogh     (Dutch  1853-1890)

· Was 2nd son, 1st was stillborn but had same name and VG was                Starry Night  1889
	


     born exactly one year after 1st son died; likely contributed to his

     aloofness and introspection as a child; later in life had some form

     of epilepsy

· Rather than making Impressionism “solid and durable” van Gogh 

used it to express his “emotion” – uses an urgent, undulating stroke and intense colour to express himself through nature.

· Sky seems to swirl, trees like flames; blues and oranges (complements) express his inner energy and tension

· Cypress tree – symbolic of soul yearning for God; no light in church- shows VG’s rejection of institutionalized Christianity but not necessarily of faith; sun, moon, starts – eternity, presence of God.

e)  Paul Gauguin     (French  1848-1903)                                      Vision After the Sermon   1888
	


· Was stockbroker and became full-time painter at 40 years

· Was disgusted with “corruption” of life in Paris and sought

innocence and purity first in Brittany (N. France), then later 
in Tahiti.  (sort of a “missionary in reverse”)

· Bretons lived simply and had strong practical faith

· Gauguin said “I believe I have attained in these figures a great rustic and superstitious simplicity. It is all very severe”.

· Flat areas of colour – ambiguous perspective

· Red grass helps create sense of unreality as in a vision; tree trunk separates real from vision; tree lies flat across plane showing Japanese influence (remember Tom Thomson’s West Wind); cows reminder of everyday life; priest was the means by which people looked beyond the everyday world to the spiritual world.

f)  Edvard Munch     (Norwegian   1863-1944)                                         The Scream  1893
	


· Sickness and death obsessed him – his sister and mother died

of TB when he was young; often sick himself though he lived

to be 80! He emerged as a painter at the same time as Freud

was developing psychoanalysis.
· Had psychological problems but paintings very powerful
· Evokes strong sense of irrational fear, as in a nightmare

· Macabre quality to figure with head like skull – seems to  be

running from 2 people who do not appear to be chasing.

· Very abrupt perspective gives air of unreality; oranges, blues provide harsh high contrast.
· Munch wrote: “I was tired and ill – I stood looking out across the fjord – the sun was setting – the clouds were coloured red – like blood – I felt as though a scream went through nature – I thought I heard a scream – I painted this picture – painted the clouds like real blood. The colours were screaming.”

· Is a real place outside city of Oslo (is a road, not a bridge)
II  Early-Mid 20th Century

EXPRESSIONISM

1)  General Information  

      Expressionist painters grew up in the morbid, decadent mood of the late 19th century (fin-de-siecle), and were affected by exhibitions of van Gogh, Gauguin and Cezanne.  Influenced by these Post-Impressionist painters they developed a new style, full o f violent colour and bold distortions.  Their concern, in simplistic terms, was to express their emotional attitude toward themselves and their world.  They first appeared in 1905, shocking the public and earning the name “Fauves”, or “Wild Beasts”.  Some wore the label with pride.  Expressionism, however, is not indicative of one specific style but rather a number of loosely related, individual styles.

2)  The Artists              What is being expressed?
a) Henri Matisse   (French  1869-1954)                                           Purple Robe and Anemones  1937

	


· Never actually called himself a Fauve (he himself was not
Wild in any way!)

· Considered one of history’s finest colourists (remember which 

Canadian artist said Matisse’s work “killed” him?)

· Paintings are deceivingly simple, superbly drawn

· Matisse called the “genius of omission” –kept works to essentials

· Flat areas of pure colour; curvilinear lines give liveliness and joy

· Matisse painted to give pleasure
b)  Georges Roualt    (French   1871-1958)                                                   Head of Christ   1905
	


· Desire was to show passion mirrored on the human face – presents

Christ as “man of sorrows”

· How is passion shows?  “gesture” painting, “savage slashing strokes”;

exaggeration – large, sorrowful eyes emphasize inner suffering.

· Painting is simply executed, but powerful

· Roualt hoped for spiritual renewal of corrupt world through revitalized Roman Catholic faith.

c)  Emile Nolde     (French  1867-1956)                                                            The Last Supper  1909
	


· Like Roalt, Nolde had predilection for religious themes
· Strong FAUVE elements – harsh colours and deliberately clumsy
draughtsmanship

· Makes expression very direct, almost primeval (cf. earlier paintings of the same subject)
· Thickly encrusted paint, masklike faces; conveys the horror of what is really happening

ABSTRACTION

1)  General Information

     The concern of the Abstract artists is the formal structure of a work of art, eg. line, shape, balance, etc., in their search for the “structure of reality”.  Cezanne and Seurat are the ancestors of the Abstract movement in the 20th century (ie. in their analysis of form), but Picasso was the real creator.

     Although abstraction in some form goes into any work of art, whether consciously or not, the Abstractionists focussed on the analysis of nature into mathematical or geometric shapes.

2)  The Artists

a)  Joseph Stella  (American  1877-1946)                                                             Brooklyn Bridge   1917
	


· Applied Picasso’s Cubism to untraditional subject matter; the 

concept of Cubism had affinity with geometric precision of engineering,and Stella uses it to exalt the beauty of the machine

· Bridge becomes a maze of luminescent cables and vigorous diagonal thrusts

b)  Piet Mondrian   (Dutch  1872-1944)

     “Everything in his life was reasoned or calculated.  He was a compulsive neurotic and could never bear to see anything disordered or untidy.  He seemed to suffer acutely, for instance, if a table had not been laid with perfect symmetry.”   (Hannah Hoch)
                                                                                                          Broadway Boogie Woogie   1941

	


· “The task is to express a clear vision of reality” (ie. 

reality meaning forms and colours as opposed to 

illusionistic reality based on the imitation of nature, or

anything with romantic or expressive associations.

· To Mondrian, the right angle, square and rectangle, the primary colours with black and white, were the “equivalence of reality”; he sought dynamic tension/movement in asymmetrical balance
· Developed from Cubism, but always retains “frontality”, ie. never breaks the picture plane

· This paintings gives a feeling of the syncopated rhythms of city life – feeling of jazz – and is more “descriptive” than earlier paintings
c)  Fernand Leger   (French  1881-1955)

     “…Art consists of inventing and not copying.  The Italian Renaissance is a period of artistic decadence.”  (FL 1950)                                                                                                        The City   1919
	


· Interest in machinery, which had intrinsic beauty (to him!) because

it is independent of sentimental value

· Painting full of urban images, even people look like machines
· Liked objects with qualities that were precise, logical, simple, 

clear and definite

· Form is solid and smooth (sculptural)
FANTASY ART

1)  General Information

     The Fantasy artist’s concern is with the realm of the imagination, the human mind, its spontaneous and irrational qualities.  The opposite of Abstraction’s objectivity, Fantasy Art is almost purely subjective, emphasizing imagination’s “inner eye.”

2)  The Artists

a)  Giorgio de Chirico   (Italian  1888-1978)                                       Nostalgia of the Infinite  1913-14
	


· De Chirico had a big influence on Surrealists, though he

never joined them and later renounced them

· Paintings are unsettling – brooding shadows, distorted perspective,

enigmatic (puzzling, not obvious) subject matter

· This tower recalls a tower in Turin he knew as a boy

· Empty streets, mysterious, eerie

· Painting combines memories with dream/nightmare images 
b)  Paul Klee   (Swiss  1879-1940)                                                      The Twittering Machine  1922
	


· Playful, whimsical image common to Klee; looks like 

combination of birds and fishing lures

· Satirical comment on invincibility of machine – this one is 

rather unsubstantial (usually associate the word “machine”

with metal, steel, heavy, powerful things), whereas this looks 
as if it would fall apart with almost a breath!
c)  Marc Chagall        (Russian  1887-1985)                                            Paris through a Window   1913
	


· Chagall was a Russian Jew who lived in Paris; throughout

his life he worked and reworked images from his childhood,
Russian folktales, and proverbs.

· Scene of Paris using his characteristic colourful form of Cubism

with his characteristic whimsical, floating, upside down images

· Paintings must be looked at for a while before everything reveals

 itself to the eye
PABLO PICASSO   (Spanish  1881-1973)

1)  General Information

     Pablo Picasso was born in Malaga, Spain, the son of Maria Picasso Lopez and Don Jose Ruiz Blasco, an art teacher and painter.  He showed talent very early on; at 13 years of age he was admitted to the School of Fine Arts in Barcelona after finishing the entrance exam in a quarter of the time most students took.  In 92 years of life his output was prodigious and extremely varied.  His influence on 20th century art can hardly be emphasized enough.

· At 16, after having studied in various art schools, Picasso lost interest in academic training and wanted to move toward his own personal expression.

· Before 25 he was producing works that were unmistakably “Picasso”
2)  Stages in Picasso’s Development

a)  Blue Period   (1901-04)                                                                   The Absinthe Drinker  1902
	


· Picasso was prone at this time to melancholy, and was influenced

by the suicide of a close friend, Casagemas; also, Paris in 1900 

had the “fin-de-siècle” atmosphere of hopelessness, and Picasso’s

paintings weren’t selling

· Picasso felt himself an outcast, therefore many pictures at this time

of derelicts and beggars.

· Image of loneliness and despair as woman leans over absinthe (cf. Degas’ of same subject)

· All blue except for tinges of green to emphasize dejected pose.
b)  Rose Period   (1905-16)                                                           Family of Saltimbanques   1905
	


· Also called ‘Pink’ or ‘Circus’ period; Picasso fell in love so

world was brighter; more variegated colours

· Many paintings of this period are of circus people, as this,

and are usually very tender (in tradition of past French artists)

· Still not cheerful but mood is lighter; though this painting shows a move toward less emotion in which figures, as forms, become the major concern (more like still life objects than humans with a story)
c) Cubism   Picasso was the creator of abstraction; he claimed to always begin with reality, but it was analyzed and simplified.  He said, “I paint forms as I think them, not as I see them”.  Picasso developed Cubism alongside his friend, Georges Braque.

Facet Cubism                                                                                              Title?     1910   

	


· Cézanne an important precursor in his analysis of form – Picasso

carried it further into Cubism

· Form is broken down into tiny facets or planes, like pieces of glass,

shattered, moving in space; colour is subdued in order to emphasize

form and space.

· Images become less and less recognizable, though here portrait and still life are easily seen
“Collage Cubism”     (collage, from “coller”, “to glue”)            Still Life with Chair Caning  1911-12
· Picasso creates what is called in art a “trompe l’oeil” still life

(ie. “trick of the eye”)

· Made up of very familiar articles: journal, chair, dishes, fruit;

which are abstracted and rearranged.

· But Picasso plays visual games with reality: what is real and 

what isn’t? Only the rope is real, glued around the outside edge; the chair caning looks real, but is actually artificial chair caning printed on oilcloth and then glued on; remainder is painted in Cubist style; eventually Picasso developed full collage with almost all cut and pasted scraps

Collage –like Painting                                                                           Three Musicians    1921
	


· Further development of collage – looks glued on but isn’t

· Traditional subject matter (from French/Italian theatre)

· Harlequin playing violin, clown in white plays recorder, monk 

with concertina

· Bright colour again; everything reduced to geometric shapes

and therefore flat, also flat patterns

· First introduction of fantasy and dream into P’s work, which he carried on later; mood almost eerie with masked figures – “Their human presence, solemn and even sinister, may be sensed behind the screen of costumes and masks”
Mature Picasso                                                                     Guernica   1937  (12’x26’)
	


· The last large “history” painting to be produced

· A reaction to the brutal bombing of the Spanish village,

Guernica

· Bull based on mythological beast called minatour, which was

usually Picasso’s symbol of brutality and darkness

· Dismembered figures, screaming faces, woman with dead child – full of distortion

· Blacks, whites, grays only, like newspaper

· Cubist influence remains in breaking up of space; horrifying images which work together to present chaos and horror of war

TWO WOMEN ARTISTS

a)  Georgia O’Keefe    (American   1887-1986)

     “Nobody sees a flower, really, it is so small.  We haven’t time – and to see takes time.  If I could paint the flower exactly as I see it, nobody would see it because I would paint it small like the flower is small.  So I said to myself – I’ll paint what I see – what the flower is to me but I’ll paint it big and they will be surprised into taking time to look at it – I will make even busy New Yorkers take time to see what I see of flowers.”

b)  Frida Kahlo     (Mexican   1907-1954)

DADA

1)  General Information

     Dada was not in itself an art movement, but rather a revolutionary state of mind which involved a violent assault on accepted values.  Its roots go back before WWI, and it borrowed elements from many areas.  It was founded by a Frenchman, Marcel Duchamp, and drew together a group of artists, writers and poets.  One evening a member of the group came across the word “dada”, the French word for hobbyhorse, while flipping through a French-German dictionary.  It was immediately accepted as the group’s name.  One member said, “It’s just made for our purpose.  The child’s first sound expresses the primitiveness, the beginning at zero, the new in our art.  We could not find a better word”.  “Dada” also means hobby, event, or obsession, and “yes,yes” in Slavic.

     Dada “stood for a wholly eclectic freedom to experiment; it enshrined play as the highest human activity, and its main tool was chance.” (The Shock of the New, Robert Hughes, p.61)

2)  The Artists

a)  Marcel Duchamp   (French  188701968)                          Figure Descending a Staircase   1912
	


· Early painting, not actually Dada; shows influence of Cubism

· Figure is robot-like, made up of what look like metal sheets

· Critics blasted it as a “collection of saddlebags” and 

“leather, tin and broken violin”

· Swirling lines, staccato arcs of dots, repetition of shapes, give

sense of movement (related to “Futurism” – art emphasizing speed)
· This painting shocked people not because it was immoral but because the woman was so hard to see at all
                                                                                                                    The Bride   1912 
	


· One of three works done in development of work called Large Glass;
· Duchamp leaves it to viewer to determine where bride is and what,

if anything, is happening

· Human being, like mechanized being (de-humanization) and presented

in a non-meaningful way; cynical, even almost sinister, to take something associated so strongly with beauty and purity and make it disturbing and incomprehensible.

   In Advance of a Broken Arm   1916-17

· One of Duchamp’s “READY-MADES”
· Implies that anything manmade qualifies as art, tearing down

wall between “high” and “low” art

· One called “Comb” (animal comb) had inscription on it that had

nothing to do with combs or dogs: “Three or four drops of height 
have nothing to do with savagery”; Duchamp said, “The thing was to 
write something that had nothing to do with dogs or combs, something
 as nonsensical as possible”, thus giving significance to the idea of play,
 chance, absurdity, nonsense.
b)  Jean Arp     (German  1887-1966)
     “ Repelled by the slaughterhouses of the world war (ie. WWI), we turned to art…We searched for an elementary art that would, we thought, save mankind from the furious madness of these times…”

     “We spoke of Dada as of a crusade that would win back the promised land of the Creative.”

     “The important thing about Dada … is that the Dadaists despised what is commonly regarded as art, but put the whole universe on the lofty throne of art.  We declared that every thing that comes into being or is made by man is art.”

                                                                                Collage With Squares Arranged According

                                                                                to the Laws of Chance    1916-17

	


· Believed the artist’s task was to “court the 

Muse of Chance” to produce “organic concretions”

(the term “abstraction” implied too much discipline

and purpose, and not enough reliance on happy 

accident)
· Tore shapes, dropped them, and then “cautiously adjusted” them –so though there was the element of chance, his conscious mind still had the final say!
SURREALISM

1)  General Information

     Surrealism was formed by fellow “chance-takers” of Dada.  It was influenced by the research of Freud, which encouraged artists to find meaning in the subconscious, free from the exercise of reason.  Its aim was “pure automatism … intended to express … the true process of thought … free from the exercise of reason and from any aesthetic or moral purpose.”  

     Like their forefathers, the Dadaists, “their aim was a liberation of life, in every respect, to free man from this strange world that holds him in a thousand ways; on the basis of Freudianism they wanted to liberate man from convention, culture and society’.  Modern Art and the Death of a Culture, p.144.

2)  The Artists

a)  Salvador Dali    (Spanish  1904-1989)

     “Look how great he is!  Look how great Salvador Dali is!”  (SD)

                                                                                      Soft Construction with Boiled Beans:

                                                                                          Premonition of Civil War     1936

	


· Shows Dali’s technical virtuosity – slick, smooth, “realistic”

forms, but brought together in an absurd and irrational way.
· What is real becomes unreal in a new context; and not only 

unreal but also disturbing and horrible

· In Surrealism, “what is realized is a world that is strange, 

abnormal, irrational, not so much a nightmare as a horrible day-dream”

· Dali: “I showed a vast human body breaking out into monstrous excrescences of arms and legs tearing at one another in a delirium of autostrangulation…one could not imagine swallowing all that unconscious meat without the presence…of some mealy and melancholy vegetable.”
b)  Joan Miró     (Spanish  1893-1983)

     “I feel a great sympathy for children, a smile, a burst of laughter, a shout, a word no one can understand, which only the child understands.”

                                                                                                             Composition    1933
	


· “Every shape, every colour…is derived from a piece of reality”;

but it’s “reality” as in a dream, images put together in an irrational

way.

· Began by chance – made photo collage, pictures of screwdrivers, 

carburetors; then began to paint, keeping to overall design, but 

permitting elements to assume whatever form they seemed to demand
· Miró only worked with Surrealists for part of his life – moved ever closer to nature, though simplified and abstracted it.
c)  Max Ernst     (German  1891-1976)                                  Two Children Are Frightened by a
	


                                                                                             Nightingale         1924

· First experiments with Surrealism began as a child

when he had fevered visions during measles – later

he could induce similar hallucinations by staring fixedly

at woodwork, clouds, or any textured surface
· Collage elements in gate, building, knob – real vs. unreal

· Figures are white, ghostly – why are figures running, since bird is not threatening; what is meaning of background, etc?

· Eerie, irrational, nightmarish
III Mid 20th Century

POP ART


1)  General Information

     Pop Art was begun in London in the mid-1950s, but the imagery was based on American mass media which had been flooding England since WWII.  It reached its fullest development in the United States in the 1960s, especially in the work of Andy Warhol.  Unlike Dada, it was not motivated by despair or disgust at present-day civilization, but took as its raw material commercial culture, ie. familiar or popular objects of society.  It did not use these images to attack society, but rather to examine the way we look at and perceive things.  On the other hand, it could not have existed without Dad, which had opened up to artists very “untraditional” subject matter.

2) The Artists

a) Jasper Johns   (American  1930 -)                                                  Three Flags   1958

	


· Very familiar, instantly recognizable subject

· Image vs. reality: how like real flags? Shape, design

· How unreal? Don’t flap and wave like flags but stand “at

Attention”; rigidly aligned as in reverse perspective (work

Is 5” deep – ie. flags are painted on separate boards and

Glued together with space in between)

· Areas of red, white, and blue not solid, but softly modulated; therefore, not really three actual flags

(Photo Realism)  Artists had fascination with camera images; built pictures on the reality of photo
	


b)  Don Eddy   (American  1944 - )                            New Shoes for H    1973
· Grew up in California, as a teen painting fancy paint jobs on 

Cars and surfboards with airbrush; later was photographer

· Used both skills in painting – took several shots and chose this

One with its emphasis on glass filtering and transforming reality – panes cause displacement, distortion, reflection, transforming familiar scene into a rich and novel experience
